SONIA KOZLOVA CLARK

Philosophy of Practice:
the artof festival & publicspace as a civicengine

My curatorial & producing practice is grounded in the belief that public space serves as a democratic
stage—an open arena where new ideas, histories, & communities can encounter one another. | prioritize
large-scale, immersive works that reframe public environments & invite participation across boundaries.

This approach is driven by long-term relationship building with artists, institutions, & communities. By
supporting international artists in adapting to local contexts & elevating local narratives globally, my work

aims to create ambitious yet accessible cultural experiences. Public space becomes art, fostering
collective memory & civic dialogue




SONIA KOZLOVA CLARK

I am a cultural executive, manager, and creative producer with over 30 years of experience in live performance, spanning outdoor
festivals, immersive theater, large-scale concerts, cirque, and experimental art installations. My work has brought cutting-edge artistic
experiences to audiences in both intimate settings OF 20-100 and large venues with over 10,000 attendees.

Before reestablishing my private practice and launching Unicycle Productions, I served for eight seasons as Executive Director and
President of Artpark, a 150-acre multidisciplinary park on the U.S.-Canada border. There, I curated over 500 performances for a
combined audience of 700,000, ranging from iconic rock acts like Dolly Parton, George Clinton, and Earth, Wind & Fire to
experimental artists such as DakhaBrakha, Alarm Will Sound, and the Buffalo Philharmonic Orchestra. I brought major international
works to U.S. audiences—including Carmina Burana by La Fura dels Baus and U.S. premieres by Plasticiens Volants, Cirque
Inextremiste, and Art Move Concept. I developed signature community-centered festivals like the Strawberry Moon Festival, expanded
the Fairy House Festival into an international street arts event, and created immersive public programs like Sonic Trails and The Art of
Walking. My tenure culminated in the POWER: ARTPARK 2030 master plan, which has begun transforming the park into a
sustainable, year-round hub for arts, ecology, and public engagement.

Earlier in my career, I worked across disciplines and borders to realize ambitious cultural projects. These include producing the
Pulitzer Prize-nominated play Bulrusher by Eisa Davis at Urban Stages (2007) and serving as Executive Producer for the international
transfer of Zorro the Musical in Moscow, where I led the adaptation process with director Christopher Renshaw, choreographer Rafael
Amargo, and writer Stephen Clark. I was General and Tour Manager for Meredith Monk and produced site-responsive works such as
Secret Life by Carin Jean White at the Prague Quadrennial, Bubbles of Hope by Andrey Bartenev at the DUMBO Arts Festival, and
Robot by Blanca Li at BAM’s Howard Gilman Opera House.

Today, through Unicycle Productions and the founding of Street Arts Nexus, I continue to champion international collaborations and
advance the U.S. street arts sector through curation, research, and cross-sector leadership. I am an active member of the Marché
International des Cirques Contemporains (MICC) in Montréal, the International Society for the Performing Arts (ISPA), Association of
Performing Arts Professionals (APAP), Western Arts Alliance (WAA), the Creative and Independent Producer Alliance (CIPA), and
Live Arts UK.

CURRENT WEBSITES: WWW.UNICYCLEPRODUCTIONSLLC.COM  STREET ARTS NEXUS (in development) ~LINKEDIN



http://www.unicycleproductionsllc.com/
https://azb02.com/
https://www.linkedin.com/in/soniakozlovaclark/




Examples of curatorial strategy

THE ART OF PRESENTATION: INTRODUCING AUDIENCES TO THE NEW THROUGH THE FAMILIAR

Building Audience Trust

Presenting unfamiliar artforms requires
careful contextualization and audience
trust. I have developed a curatorial
strategy rooted in pairing experimental
work with more recognizable or locally
beloved experiences.

Pairing the New with the Familiar

In 2017, I brought Plasticiens Volants to the U.S.

for the first time, introducing their giant
inflatable aerial theater to Artpark, in
partnership with the Rochester Fringe Festival.
To build curiosity and confidence among
audiences, the performance was paired with
William Close and the Earth Harp Collective—
already known to many through America’s Got
Talent. The response was tremendous: 900
tickets were sold, and an additional 1000 tickets
distributed for free to broaden access. In 2019,
Pearl was staged alongside “The Machine,” a
Pink Floyd tribute band, whose fans filled the
venue. Many were drawn by the music but left
mesmerized by the performance, calling it “the
best intermission ever.”

Evolving Audience Engagement

By 2022, the audience had shifted. For
Leonardo’s Dreams and Nightmares, 1200
tickets were sold to attendees specifically
seeking out Plasticiens Volants’ work—no
longer needing the familiar to justify their
interest. Now, we're deepening this arc by
creating a new production, Turtle Island, in
collaboration with the Seneca community
and with artistic guidance from G. Peter
Jemison. This new commission draws on
years of relationship-building and a
curatorial vision that makes space for new
mythologies to take root in public
imagination.

Photography of Plasticiens Volants @ Artpark, by Jordan Oscar, Artpark & Co.




Festivals & Outdoor
Cultural Gatherings
Title: Street Theater
as Contemporary
Carnival

. My understanding of street theaterwas profoundly shaped by Slava Polunin—the world’s wisest fool,
philosopher of happiness, and master of contemporary streettheater. Slava introduced me to theradical joy
and communal power of Carnival, not as spectacle alone, but as a deep philosophical tradition. Through him,
| cameto Mikhail Bakhtin’s Rabelais and His World, where he writes: “Carnival laughter is the laughter of all
the people... It asserts and denies, it buries and revives.” Contemporary street theater, with its visual
grandeur and participatory spirit, is perhaps the greatest living descendant of this tradition—an engine for
collective transformation, where public space becomes a stage for affirmation, contradiction, and beauty.

. With this framework, | began to develop festivals that could embody this philosophy—where community
and art meet not through explanation but through immersion. At Artpark, | expanded the existing Artpark Fairy
House Festival, a gentle invitation into the world of the imagination, where families, artists, and children co-
create an enchanted forest of miniature architecture, performance, and story. This participatory festival
celebrates nature, invention, and shared play, transforming the parkinto a stage of wonder.

. In a different register, the Artpark Strawberry Moon Festival (co-created with Indigenous community
members) invites audiences into an evening of performance, ceremony, and storytelling timed with the lunar
cycle. It's both a contemporary celebration and a cultural return—where outdoor theater becomes a space
of remembrance, resilience, and laughter. These festivals, along with newer experiments like Bubbles of
Hope in DUMBO (Unicycle Productions), extend the logic of Carnival into diverse cultural vocabularies—
each embracing the street not justas a venue, but as a site of shared meaning.




Expanding long-
term relationships
into generative
collaborations:

Turtle Island is a new outdoor performance premieringin New York City on October 4 and 5, animating the
Haudenosaunee creation story through large-scale inflatables, dance, and public storytelling. Atits heart is
the figure of Sky Woman, who descends through the sky to land on the back of a turtle—birthing the
landmass known as North America. Created by the renowned French street theater company Plasticiens
Volants, known fortheir spectacular inflatable art thatfloats overhead in public space, the work transforms
foundational Indigenous storytelling into immersive civic ritual.

As Creative Producer, | initiated and led the development of Turtle Island—from the project’s inception
through its forthcoming public premieres. Thework is grounded in two long-standing relationships: with
Plasticiens Volants, whose distinctive practice has made them an ideal partner for animating large-scale
mythologies (and whom I’ve presented three times at Artpark), and with the Haudenosaunee community of
Western New York, built over years of sustained collaboration. Supported by residencies funded by the NEA,
NYSCA, and now Villa Albertine, we developed the first chapter of the story with Indigenous artistic
leadership central to its creation.

Under the guidance of G. Peter Jemison (Seneca, Heron Clan), and with choreography from Skywoman
Iroquois Dance Theater, thework is co-produced by Unicycle Productions and Plasticiens Volants, the first
part of the larger work to be premieres at Ganondagan Historic Site (the original Seneca city destroyed by
early American troops and nowrestored as a museum), then travels toTurnPark Art Space in
Massachusetts, and finally to Hudson River Park and Prospect Parkin NYC. The project models
community-rooted creative production—honoring Indigenous knowledge while engaging broad audiences in
a shared story of balance, resilience, and interconnection.

Project information: https://www.unicycleproductionsllc.com/turtle-island/




New work commission: current project

EXPANDING LONG-TERM RELATIONSHIPS INTO GENERATIVE COLLABORATIONS:

Turtle Island is a new outdoor performance premiered in New York City on October 4 and 5
2075 and heading into its second tour this July 2026, the production animates the
Haudenosaunee creation story through large-scale inflatables, dance, and public
storytelling. At its heart is the figure of Sky Woman, who descends through the sky toland
on the back of a turtle—birthing the landmass known as North America. Created by the
renowned French street theater company Plasticiens Volants, known for their spectacular
inflatable art that floats overhead in public space, the work transforms foundational
Indigenous storytelling into immersive civic ritualcentral to its creation.

As Creative Producer., | initiated and led the development of Turtle Island—from the
project’s inception through its forthcoming public premieres. The work is grounded in two
|long-standing relationships: with Plasticiens Volants, whose distinctive practice has made
them an ideal partner for animating large-scale mythologies (and whom I've presented
three times at Artpark). and with the Haudenosaunee community of Western New York,
built over years of sustained collaboration. Supported by residencies funded by the NEA,
NYSCA. and now Villa Albertine, we developed the first chapter of the story with Indigenous
artistic leadership.

Under the guidance of G. Peter Jemison (Seneca, Heron Clan), and with choreography
from Skywoman Iroquois Dance Theater, the work is co-produced by Unicycle
Productions and Plasticiens Volants, the first part of the larger work to be premieres at
Lanondagan Historic Site (the original Seneca city destroyed by early American troops
and now restored as a museumn), then traveled to TurnPark Art Space in
Massachusetts, and finally to Hudson River Park and Prospect Park in NYC. The project
models community-rooted creative production—honoring Indigenous knowledge while
engaging broad audiences ina shared story of balance, resilience, and interconnection.

June 27-28, 2026: Eitcljorg Indian Market & Festival at the Eiteljorg
Museum of American Indians and Western Art — 6 live performances
July4, 2026, 4p.m.: SenecaNation of Indians (Allegany)

July 5, 2026: Turtle Island Festival & America’s Poduck at the Chenango
July8, 2026, 2p.m.: Ganondagan State Historic Site

* July11, 2026, 2 p.m.: Akwesasne Mohawk Nation, Generations Park,
Hogansburg, NY

Project information: www.unicycleproductionsllc.com/turtle-island



https://eiteljorg.org/indian-market-and-festival/?utm_source=chatgpt.com

ARTPARK 2016-2023 highlights

SYMPHONY / CHAMBER / NEWMUSIC/ JAZZ/WORLD MUSIC/OPERA

A rebranded series defined by an eclectic variety of music experiences new to the audience. Each
concert was presented in informal, often playful settings throughout the park, indoor and outdoor,
with a variety of seating (sometimes walking/standing/dancing) configurations to accommodate
most optimal experience for an entry-point audience. From 2016 to 2023 the small base chamber,
jazz and new music audience grew from 218 attending in 2015 to 2,866 in the 2073 season.

BUFFALD PHILHARMONIC ORCHESTRA, conducted by Gil Rose: an on-stage audience concert with full orchestra featuring
Danielle Talamantes (soprano), Janna Baty (mezzo sopranno), Dominick Chenes (tenor) and Michael Chioldi (baritone)
ALARM WILL SOUND: Eartheater. King Britt. Aphex Twin

ALARM WILL SOUND: John Luther Adams' 10,000 Birds

SO PERCUSSION (2019 Julia Wolfe, Kendal Williams)/ 2019 w/ Shodekeh Talitera 2022

THIRD COAST PERCUSSION (Jlin, Philip Glass, Flutranix)

JP JOFRE & HARD TANGO BAND (2019 & 2022)

JEREMY DUTCHER (20Z3)

DAKHABRAKHA w/film EARTH (2022) / Dakhabrakha 2013

ATRIBE CALLED RED (2019)

MARTHA REDBONE (2021)

WINDSYNE (2022)

CS4 (North-American Premier of Philip Glass Quartet No.9) (2023)

NUSANTARA ARTS (Gamelan) (2017, 2020, 2021, 2022)

BUFFALD JAZZ COMPOSERS WORKSHOP (2016-2023)

BUFFALD PERCUSSION ENSEMBLE (2016-2019)

DAVID COSSIN (of BANG ON A CAN) (2018)

CYRO BAPTISTA w/Kenny Wollesan, Brian Marsella, Billy Martin, Tom Kolor

NULL POINT (ongoing residencies 20(6-2021)

SVETLANA and the Delancey Five

L'OISEAL: IMMERSIVE CONCERT INSTALLATION w/ CATHIE APPLE Flute, DARRYL TONEMAH Native American Flute, TIM
STANLEY Cello, MANTRA PERCUSSION ENSEMBLE (2023)

THE HOLLADAY BROTHERS (2020-2022)

++ + + MOre




New Music in a New Context

ALARM WILL SOUND: TEN THOUSAND BIRDS by JOHN LUTHER ADAMS
Artpark, Summer 2020

The engagement with the highly collaborative ensemble Alarm
Will Sound in presenting collaboration with PS21in Chatham,
NY, came about as a result of the need for alternate content
caused by the pandemic.

Alarm Will Sound, based in New York City, takes their approach
beyond the music, frequently incorporating collaborations
with other artists, in media including video, text, theater, and
movement. It's all meant to “inspire new questionsin listeners
and encourage the search for new answers.” A perfect fit.
They proposed performing John Luther Adams' “Ten Thousand
Birds," which he wrote for them. The composition requires the
musicians and listeners to be spread out, and also
incorporates nature: specifically birdsongs native to or
migrating through the area where it's performed, exploring
the connections between nature and music. The fit for the
venues, the times and the audiences seemed to be made to
order. According to the composer's directions, at times the
music was so quiet that the listeners needed to mindfully
search for the sounds.

At Artpark, we chose to place the performance in the brutalist
semi-abandoned during the pandemic Mainstage Theater and
its plaza, allowing for several spectacular sonic opportunities,
a play with vertical and horizontal space, and avoidance of the
most obvious (a bucolic garden nearby). Sonia Clark,
President, Artpark.




A BOY UNFURLS A UKRAINIAN FLAG FROM THE BACK OF A SEDAN AS THE SUN SEI'S IN UNNAMEABLE
COLORS OVER THE RIDGE. CHILDREN ARE PLAYING UNDER THE SCULPTURE MURMURAT[()NS, METAL
POLES WRAPPED IN BLUE GAUZE, WHILE OTHERS START TO FOLLOW THE CHALKED ARABIC SCRIPT OF
AN INSTALLATION BY MUHAMMAD ZAMAN FROM THE PARKING LOT TO THE COURTYARD BESIDE THE
THEATRE, BUZZING IN THE DUSK WITH PATRONS BUYING BEERS AND POSING FOR PORTRAITS IN FRONT
OF MURALS SCATTERED THROUGHOUT THE TERRACES OF BRUTALIST CONCRETE.

TonicHT THE UKRAINIAN QUARTET DAKHABRAKHA WILL PERFORM THEIR ORIGINAL LIVE
ACCOMPANIMENT TO ALEXANDER DOVZHENKO’S EARTH, A SILENT FILM THE SOVIETS COMMISSIONED
IN 1930 AND BANNED ONLY NINE DAYS AFTER ITS RELEASE, NOW HAILED AS ONE OF THE GREATEST
WORKS IN CINEMATIC HISTORY.

THE AVANT-GARDE DIRECTOR AND AUTEUR VLADYSLAV TROITSKYI, FOUNDER AND “IDEOLOGIST” OF
THE GROUP, HAS CALLED ITS MUSIC “ETHNO-CHAOS.” THE MUSIC, LIKE THE COSTUMES—WHITE LACFE
WEDDING DRESSES OR MILITARISTIC BLACK WOOL OVERCOATS, POINTED BOOTS, PILES UPON PILES OF
BEADED NECKLACES, ACCESSORIZED FISH, AND MOST RECOGNIZABLY, THEIR SOARING, IRREGULAR
WOOL HATS—COMBINES A VARIETY OF DISTINCT UKRAINIAN ETHNIC FOLK TRADITIONS, ALL OF WHICH
THE MEMBERS SPENT YEARS RESEARCHING ACROSS THE COUNTRY 'S FAR-FLUNG VILLAGES AND
FARMLANDS. TO THESE, THEY ADD A HEALTHY DASH OF MIDDLE EASTERN INFLUENCE, STARK AND
LITERAL IMITATIONS OF BIRDSONG AND HEAVY WEATHER, AND AN AMBIENT AWARENESS OF AMFRICAN
ReB. IN 2008, FOUR YEARS AFTER THE BAND’S FOUNDING, VLADIMIR PUTIN IN A PRIVATE MEETING
wiTH THEN-PRESIDENT GEORGE W. BusH INSISTED THAT “UKRAINE IS NOT A COUNTRY.” LATER THIS
SUMMER, HE WILL EXPAND UPON THE LIE: MODERN UKRAINE IS A “FICTION,” HE WILL TELL A
MoSCOW AUDIENCE, MERELY ONE OF LENIN’S “SLOPPY” MISTAKES. FOR NEARLY TWO DECADES,
DAKHABRAKHA HAS BEEN A LOUD, LIVING COUNTERARGUMENT. TONIGHT, THEY MAKE THIS
COUNTERARGUMENT IN WESTERN NEW Y ORK.

THERE ARE 532 PEOPLE LISTENING—SOME WESTERN NEW YORKERS WITH UKRAINIAN TIES, SOME
APPRECIATORS OF FOREICN FILMS AND FOLLOWERS OF THE UNIVERSITY AT BUFFALO’S BRUCE
JACKSON, WHO WILL INTERVIEW THE BAND AFTER THE PERFORMANCE, AND SOME DIEHARD FANS OF
DAKHABRAKHA SINCE EVEN BEFORE THEIR ARRESTING NPR Tiny DESK CONCERT IN 2015,

THE ARTPARK MAINSTAGE THEATRE SOMETIMES FEELS EMPTY. THE MOST THE
FACILITY CAN DO TO RIGHT-SIZE FOR A SMALLER CROWD IS CLOSE THE BACK GATES
THAT OFFER A VIEW TO AN ADDITIONAL 2,000 LAWN SFATS. DESIGNED WITHOUT A
MEZZANINE, THE AUDITORIUM AND TOWERING FLY HOUSE GIVE THE IMPRESSION OF AN
AIRCRAFT HANGAR. THE BUILDING WOULD HAVE SWALLOWED A CROWD THIS SMALL AT
A TYPICAL CONCERT, BUT WHEN THE LIGHTS GO OUT AND THE FIRST HUMAN HUM ISSUES
FROM THE AMPLIFIERS, SPACE FLATTENS AGAINST THE PROSCENIUM—THERE IS ONLY THE
SCREEN AND THE FOUR SFATED PERFORMERS LIGHTLY BACKLIT BELOW IT. WE SEE A
PATRIARCH SLOWLY DYING UNDER AN APPLE TREE, THEN A TIGHT, CLOSE SHOT OF THE
THOUSAND-SEEDED HEAD OF A SUNFLOWER. NINA GARENETSKA, OLENA TSIBULSKA,
IryNA KOVALENKO, AND MARKO HATANEVYCH WEAVE THEIR RICH ACCOMPANIMENT,
LAYERING SHOUTS, WAILS, AND WHISTLES OVER SURGING STRINGS, BUZZING
LAMELLOPHONE, UNRELENTING PERCUSSION. IN THEIR VOICES, CAST THROUGH AND
AGAINST THE FILM, THERE IS A SENSE OF A COMMON PRIMAL SUBSTANCE FROM WHICH
ALL NARROW AND NAMEABLE EMOTIONS COME. BROTHFR-LOVE, FATHER-SCORN,
HUNGER-HATE, WONDER-GRATITUDE. WE EXPERIENCE THESE STATES, BUT ALSO
SOMETHING OLDER, IMMEASURABLE, UNMADE

4I}|_



ARTPARK PERCUSSION GARDEN

Music-MAKING As PuBLic ART

Established 2016

Initiated and conceived by Artpark President, Sonia Clark, The Artpark Percussion Garden transformed a section of Artpark into
a year-round interactive environment where visitors of all ages could explore sound, creativity, and performance through play .
Originally developed with David Cossin (Bang on a Can), Glenn Kotche (Wileo), and artist Dave Hind, the project evolved into
a platform for artist residencies, music education, public art, and community engagement.

Over the following years, the garden expanded through collaborations with Cyro Baptista, Billy Martin, Brian Marsella,
William Close (Earth Harp Collective), Shasti D'Leary Soudant, University at Buffalo percussion students, and hundreds of
community participants.




SounD OoF THE COMMUNITY & BEAT BL.ossoM PERCUSSION (GARDEN

Cyro Baptista = Billy Martin. Community workshops, public performances, and collaborative creation culminating in Beat Blossom, a permanent
interactive Percussion Garden at Artpark. A model of creative participation, music education, public art, and community co-creation.

Installat’iun of "Beat E'Inssnm" at | Sound of the Community Warkshop (July Eyru Baptista Performance at Artpark
Artpark’ newly established Percussion 24-30.7017) with UB Students and Buffalo
Garden (July 2017) ' Community Members (July 30, 2017)

Sound of the Community was a large-scale community music initiative developed in partnership with internationally renowned Brazilian
percussionist Cyro Baptista and supported by the University at Buffalo Creative Arts Initiative. Through a residency that brought together
Raptista, Billy Martin (Medeski Martin & Wood), pianist Brian Marsella, University at Buffalo percussion students, local musicians, and
community participants of all ages and abilities, the project explored sound as a universal language for creativity, connection, and belonging.
Activities included workshops with the University at Buffalo Percussion Studio, free public community workshops, performances, and the
creation of Beat Blossom, an interactive sound sculpture and permanent addition to Artpark's Percussion Garden developed with sculptor
Shasti 0'Leary Soudant. The project reflected a core belief that music-making is not reserved for professional artists, but is a shared creative
practice capable of bringing diverse communities together.




Festival

ARTPARK STRAWBERRY MOON FESTIVAL

In partnership with curator Michelle-Elise Burnette (Algonquin), we
envisioned the Strawberry Moon Festival as a living embodiment
of The Art of Festival—a site where shared ritual, civic participation,
and public joy converge. Conceived in deep collaboration with
Indigenous artists and cultural advisors from the Haudenosaunee
Confederacy, the festival honors the seasonal rhythms of the land
and its original stewards. Rooted in the teachings of the Strawberry
Moon, the first full moon of summer, the event reclaims outdoor
public space as a stage for ceremony, resilience, and celebration.

The festival creates an immersive arc—from smoke dance competitions
and storytelling to large-scale multidisciplinary performances that
blend Indigenous tradition with contemporary street arts. It is not
simply a music event, but a space for “remembrance, resilience, and
laughter,” as The Buffalo News wrote. Audiences gather across
generations and cultures to engage in a ceremony of presence and
reciprocity, where the act of gathering itself becomes performative,
transformative, and sacred.

In designing the Strawberry Moon Festival, my intention was to
reimagine the role of a festival as a cultural commons—where
community and artistry meet under the open sky. It reflects a
philosophy of public space as democratic stage and a festival as a
container for collective memory, joy, and political possibility. In
Mikhail Bakhtin’s words, “Carnival laughter is the laughter of all the
people”—and in this spirit, Strawberry Moon invites us into a new kind
of festival: one that listens, heals, and imagines forward. In additional
to the very popular Smoke Dance Competition, the program of the
festival always mixed indigenous artists, major national music acts
(Pamyua, A Tribe Called Red and Martha Redbone and Blue Rodeo -
acknowledging their roots in the indigenous rhythms and stories)

Photography by Jordan Oscar, Artpark & Co.




large scale professional + Community collaboration

ODYSSEY, A PUBLIC WORKS PRODUCTION AT ARTPARK

In 2018, Artpark undertook an initiative that gave the spotlight to our Western New York community in a musical theatre production of THE
(DYSSEY. This groundbreaking community collaboration involved over 200 participants including theatre professionals, volunteers and community
organizations. Broadway stars joined community actors, students and volunteers. Supporters graciously donated food, rehearsal space and
monetary contributions. Months of workshops, rehearsals and artistic collaboration came to a triumphant presentation at Artpark's Mainstage

Theater on August 4 and 5, 2018.

"/ have never seen a show so diversified and inclusive. You
could tell all on stage were so proud to be performing and felt
the love from the audience. If only our world could learn from
what was represented on your stage. | am so happy | attended

Vour presentation will farever be a cherished memory!”

" massive mix of professional talent and
amateur enthusiasm come/s] tagether in
such a rewarding show.”

Artpark's production of "The Odyssey"... delievered...
Broadway professionals... grand props... a giant monster,
(and] members of the community joining together.."



https://www.artpark.net/the-odyssey

CONNECT-EMPOWER-CREATE: WORKWITH SPECIAL NEEDS COMMUNITIES

ARTPARK BRIDGES

Following the Public Works production of the Odyssey and having listened closely to
feedback from the participants, we have evolved the program into a year-round
community arts engagement initiative connecting participants with Artpark’s legacy
of innovation and possibility through creativity, inclusion, healing, and belonging.

A now thriving program led by teaching artist Cynthia Pegado at Artpark includes
workshops, performances, gardens, murals, festivals, and collaborations with

community partners across Western New York.

KEY COMPONENTS

- Inter-modal workshops provide guidance and freedom

- Escorted, supported, interactive engagement with Artpark
cultural events

- Participation in artist residencies; Performance projects

- Informed by Methodologies and Credentials in Cultural
Equity and Arts & Social Justice

I had a revelation when Artisans’ Edge
participated in an Artpark Bridges class that
focused on sensory experiencing. I saw results
with my group like I haven't seen before. It goes
far beyond process of creation-over-result. It
dives into an understanding of sensory

healing. (Mike O’Shea, Senior Day Supervisor,
Artisans Edge)

“Having Parkinson’s disease, I never thought creative experiences like this were possible for me. But guess what? A
whole new world opened up and there’s no looking back. (E.S., Participant, Artpark Bridges)




SAMPLE PRESS

“Artpark: the creative heart of Western New York
We spend a week at Artpark, and discover how Sonia Kozlova Clark is bringing the

EDINBURGH, SCOTTLAND-BASED PUBLICATION

The history of Artpark is a fascinating one. A multi-arts space quite literally on the edge of the
Niagara Gorge, it was once an industrial waste dump, meaning its hilly contours are man-made
rather than naturally occurring; but long before that, it was part of well-known indigenous
|lands (the name Niagara comes from the [roquoian language, spoken by the Haudenosaunee,
indigenous peoples found largely in northeastern North America and Upstate New York 4000
years ago). There's even an ancient burial site hidden away on its grounds, no longer
signposted, and allowed to grow wild as a mark of respect. Founded in (374, this unique State
Park's purpose was to bring land art, live theatrical performance and music to the people of
the State of New York, a vision of New York Republican palitician Earl W. Brydges, for which the
State Park takes its full name (Earl W. Brydges Artpark). Sonia Kozlova Clark, the President of
Artpark, tells us that originally Brydges wanted it to be a pageant theatre for tourists doing
reenactments, but when the idea reached the desk of New York Governor Nelson Rockefeller,
things changed. "Why not opera, why not symphony. why not other kinds of art?" Clark excitedly
paraphrases.

Now every summer, through June, July and August, Clark and her core team at Artpark & Co.
programme and run over a hundred presentations, from small poetry readings and walking
performances to huge 7500 capacity outdoor concerts and 2000-4000 capacity theatre
productions. It's nothing if not ambitious.

When we meet with Clark, it's immediately clear what excites her. It's the possibilities of
Artpark and what its 50 acres, its purpose-built theatre and its outdoor amphitheatre allows;
the park is quite literally her playground. But it's not just her playground, it's a beautiful,
welcoming and creative space for the local community of Lewiston (population approx. 1ak)
where Artpark is based, but also for the neighbouring towns and cities, with Buffalo just a short
30-minute drive, and Canada quite literally its backdrop across the Niagara River..."

htt ps://www.theskinny.co.uk/music/int erviews/ artpark-the-creative-heart-of-we stern-ne w-

york

community of Western New York together for beauty and expression rather than profit.

Sonia Clark, Artpark President / Executive Director
seasons 2016-2023

Youtube links to Artpark seasons summaries during my
artistic leadership:

https://youtube.com/playlist?list=PLVrI1XURMOSWik31kYoUIT
-aNXKZzfdjY-&si=z6GZoRoNp1PaPs9d

Photo by Jordan Oscar, Artpark & Co.


https://youtube.com/playlist?list=PLVrI1XURMO5Wjk31kYoUIT-aNXKzfdjY-&si=6AttsBpgnGmM662u
https://youtube.com/playlist?list=PLVrI1XURMO5Wjk31kYoUIT-aNXKzfdjY-&si=z5GZoRoNp1PaPs9d
https://youtube.com/playlist?list=PLVrI1XURMO5Wjk31kYoUIT-aNXKzfdjY-&si=z5GZoRoNp1PaPs9d
https://youtube.com/playlist?list=PLVrI1XURMO5Wjk31kYoUIT-aNXKzfdjY-&si=z5GZoRoNp1PaPs9d
https://youtube.com/playlist?list=PLVrI1XURMO5Wjk31kYoUIT-aNXKzfdjY-&si=z5GZoRoNp1PaPs9d
https://youtube.com/playlist?list=PLVrI1XURMO5Wjk31kYoUIT-aNXKzfdjY-&si=z5GZoRoNp1PaPs9d

IMMERSIVE STORY-TELLING INNATURE

Also, in the times of the COVID pandemic, I have
spearheaded a visionary multi-season of site-
reactive audio experiences presented in a mobile
app designed by The Holladay Brothers, curated
and co-produced by Sozo Creative. With a hyper-
local and global perspective, Sozo Creative and
Artpark we brought together some of the most
influential BIPOC voices in music to cultivate aural
experiences exploring the unique geological and
historic Earl W. Brydges Artpark State Park located
on Niagara Gorge, just seven miles from Niagara
Falls. Close to a 1,000 people were able to
experience this for FREE in the park during the
times everything else was out of reach.

EXCLUSIVE APP EXPERIENCES

FEATURING:

MICHELE-ELISE BURNETT & LOCAL

NATIVE AND FIRST NATIONS

MUSICIANS & STORYTELLERS

RHIANNON GIDDENS, YO-YO MA & “In a flash, I felt the power of the land and the presence of those who

SILKROAD ENSEMBLE w/CARIN JEAN had passed through it. Not in some Hallmark Channel, neatly

WHITE wrapped-with-a-bow manner. But through a strong and deep mini-

THE HOLLADAY BROTHERS app er. bu & & anc aecp

KRONOS QUARTET epiphany that was both exhilarating and profoundly sad.” The

PAUL D. MILLER AKA DJ SPOOKY Buffalo News’ Jeff Miers had this to say after experiencing Sonic
Trails

Y reel

https://www.sozoartists.com/artpark


https://buffalonews.com/entertainment/music/jeff-miers-an-immersive-experience-with-artpark-s-sonic-trails-leads-to-a-moment-of/article_5959ff0a-d82d-11eb-babf-fbf22b1155dc.html
https://youtu.be/79Jy6zpcnB0?si=PbJE-hX3956kyNTS
https://www.sozoartists.com/artpark
https://www.sozoartists.com/artpark
https://www.sozoartists.com/artpark
https://www.sozoartists.com/artpark

CURATORIAL PILLARS OF THE
ARTPARK MASTER PLAN

developed by Clark, Khan & Geiger
(Gekh Studio):

Designing Biomes

A program focused on
emerging technologies,
architecture and the
construction of habitats
brings into focus the role
of design and designed
artifacts in imagining
futures for living with
climate change.

This program will explore
the construction of
experimental architecture
that reconfigures our
relationship to nature from
exploitative to symbictic.
The projects will contribute
to the park’s physical plant
and provide alternative
spaces for supporting its
programming.

Citizen Culture

Citizen Culture programs
with the mission of
bringing diverse public
access to diverse cultures
near and far, and
promoting cultural and
artistic practices that
continually explore
community and
citizenship.

The Citizen Culture curator
organizes both physical
artworks and events that
offer equal space to
communities’ traditional
cultural rites and
celebrations and to
contemporary artists’
works that highlight and
effect the values of
democracy and equality,
and that bring people
through the arts.

New Natures

Addressing a wide array of
artistic practices that
engage issues of the
Anthropocene (climate
change, environmental
pollution, genetic
modification) and concepts
of nature across
indigenous to global
contemporary cultures,
works will actively employ
Artpark’s landscape as a
vehicle to explore ideas.
The curator will be tasked
with developing an agenda
that will support works of
different durations and
spatial scales. The curator
will also assist in
developing

a residency program for
visiting artists that will
support the making of site
specific works and
educational opportunities
at Artpark

Legacy Futures

Artpark looks excitedly to
the future and also prizes
its rich history. For this
reason, the Legacy Futures
curator is responsible for
innovative programming
that balances reinstallation
of key works; for
commissioning of path-
breaking new work that
may be specifically
concerned with imagining
and making a future; and
also for conceiving works
and programs that may
bring these two together
into a continual dialogue on
the many themes that first
marked Artpark, such as
Land Art, great symphonic
productions, and Social
Practice artworks.

Environmental Laboratory
Led by the City as Living
Laboratory under the
direction of artist Mary
Miss, the Environmental
Laboratory will use Artpark
as a launching pad

for a multi-park
environmental project. The
project’s aim will be to
develop temporary and
longer-duration art
installations along an Art
Path that connects Artpark
to the parks to its
immediate north and
south. Works will rely on an
actual laboratory facility on
site: a

tool shed of sensing
equipment connectable to a
wireless data
infrastructure, common
gardening tools, equipment
for basic

environmental chemistry,
and more.



Live - Immersive

The Art Of Walking

CARIN JEAN WHITE (US), ITsAso IRRIBAREN, GERMAN DE LA RivA (SPAIN) , ARTPARK SUMMER 2020, PRODUCER SoNiA KozLova CLARK

In the height of the pandemic of summer 2020, using innovative
remote sound-transmission technology and the poetics of
custom-made script, the indescribably beyond what we think of
as a traditional walking tour, the Art of Walking inspired a sense
of a calm, a feeling of being embraced. | originally met the artists
Isaso Irribaren and German de |a Riva at Fira Tarrega in Spain in
2019 and commissioned them to create an Art of Walking
experience for Artpark in collaboration with New York-based
writer and director Carin Jean White. Despite the pandemic
preventing their live performance, Carin Jean White and her New
York-based cast were able to collaboration on the creation of a
new text and experience remotely.

Photo by Jordan Oscar, Artpark & Co

“| cried at the resilience and creativity of humans, designing ways for us to engage with each other and the world safely and
meaningfully...Something about being masked in the heat became consciousness shifting, like the heat from a sweat lodge, and the use of
headphones caused us to focus deeply...we noticed our walking. And we noticed the leaves and the stones and the cracks in the walls. And we felt
alive and a part of something, a part of community and a part of the earth.” — Tamara Rettino, participant in Art of Walking

YouTube video reel

NYTimes article link



https://www.youtube.com/watch?v=L6NAydwc5c8
https://www.nytimes.com/2020/08/12/theater/promenade-theater-walking-pandemic.html

International Opera Production

CARMINA Burana BY FURA DELS BAaus AT ARTPARK: A CoMMUNITY OPERA TRIUMPH

Carmina Burana at Artpark in 2023 stands among my

most significant triumphs—a bold experiment in scale,

community, and artistic vision. Before this, Artpark
hadn't staged an opera since 1987, and the
surrounding community had no recent tradition of
producing or attending full-scale operatic works. But
rather than importing opera as an elite art form, we
built one rooted in local participation, spectacular
aesthetics, and universal music. In collaboration with
the internationally renowned company /a fura dels
Baus, and the Buffalo Philharmonic Orchestra and
Chorus, we staged Zarminag Buranator a sold-out
audience of 2,400. What made this production
exceptional was nat only its visual and musical scale,
but its structure: of the 220 performers, only 3 came
from Barcelona; the remaining 217 were local and
audience in attendance was [800. Musicians,
choristers, dancers, crew and volunteers—all drawn
from Western New York—became the body of the
production, elevated within the architecture of an
international spectacle.

The result was breathtaking: a multimedia, aerial, symphonic opera that felt both
timeless and urgent. More than a performance, it became a civic ritual —giving the
community nat just something to watch, but something to be part of. Through Carmina
Burana, we redefined what public art can be: a space where the spectacular meets the
local, where beauty arises not from distance, but from participation.




MEREDITH MONK / House Foundation

company & general manager

EDUCATION OF A GIRLCHILD, 3LD Art Center, NYC 2011, Project Producer
Songs of Ascension, FRANCE/POLAND/US TOURS: General & Company Manager

AMERICAN MAVERICKS TOUR with SAN FRANCISCO SYMPHONY, Company Manager /

Director's Assistant

REMIXES AND INTERPRETATIONS - JOE'S PUB

release party producer:;

Produced by Paul Miller aka DJ Spooky. contributing artists include Bang on a Can,
Bjirk/ Brodsky Quartet, DJ Spooky, Don Byron, Sussan Deyhim, Miho Hatori (Cibo Matta),
John Hollenbeck/Theo Bleckmann, Henry Grimes, Vijay lyer, Rubin Kodheli, Lukas
Ligeti/Pyrolator, Arto Lindsay, King Britt, High Priest (Anti-Pop Consortium), Matt Marks
(Alarm Will Sound), Nico Mubly, Gabriel Prokofiev, Lee Ranaldo (Sonic Youth), DJ Rekha &
RajStar, Todd Reynolds, Ryuichi Sakamoto, Scanner, Shodekeh, and Pamela Z Ms. Z and
many of the other artists on the CD performed live at the CD Release Party at Joe's
Pub, NYC



https://www.nytimes.com/2011/06/11/arts/dance/meredith-monk-revisits-girlchild-for-dance-theater-workshop-review.html

BLANCA LI:
ROBOT

BAM HOWARD GILMAN OPERA HOUSE

GENERAL MANAGER FORBILANCA 1I - 2015

Dancers and robots shared the stage at the Brooklyn Academy of
Music, for a performance that personifies the machine and
mechanizes the human. The brainchild of choreographer Blanca

Li, ROBOT is a 15-piece dance ensemble that comprises eight humans
and seven humanoid toddler-size robots (NAO bots) dancing side by
side, fully immersed in the sounds of a “mechanical orchestra.”
Known for her colorful, offbeat choreography, Li uses ROBOT as a
means of exploring the polarity between human and machine,
seeking out the nexus where the two can thrive. With humans
mimicking robots and robots mimicking humans, ROBOT attempts to
tackle grand concepts through the lens of irony, humor, and the
juxtaposition of the beauty of the human form with that of
machinery. https:/ /www.vice.com/en /article /kbng79 /i-spent-an-
evening-at-the-robot-ballet



https://www.nytimes.com/2015/06/09/arts/dance/in-robot-blanca-li-uses-machines-to-celebrate-the-body.html
http://www.blancali.com/en/s/2/News
http://www.blancali.com/en/s/2/News
http://www.bam.org/robot-blancali
http://thecreatorsproject.vice.com/blog/coachella-2011-intel-and-aldebaran-robotics-nao-robots-dance-to-ee-video

/ORRO

STAGE ENTERTAINMENT RUSSIA

EXECUTIVE PRODUCER

Executive Produced the intemational transfer of commercial musical "Zorro", music
by Gipsy Kings, book and lyrics by Stephen Clark, directed by Christopher Renshaw
to a 1600-seat MDM Theatre, Moscow, Russia, Opened October 2, 2010 - closed
May 30, 2011.

« strategic planning for the production transfer from Paris with all necessary
modifications for the Russian market and stage;

« overseeing overall production development, casting, creative team building,
financial and operations management of the show through the opening.

Zorro's legendary story of good versus evil has been a source of enduring fascination, and has been the
subject of a best selling novel by producer Isabel Allende aswell as several major motion pictures. ZORRO:
THE MUSICAL retellsthe dramatic tale of thisromantic hero with extraordinary aerial acrobatics,
spectacular sword-fighting, and incredible magic — all set to the famous red-hot Gipsy King beat, brought
to the stage with the authentic colours of traditional flamenco. To date, there have been first class
productions in London, Moscow, Paris, Amsterdam, Prague, Moscow, Tokyo, Shanghai, Seoul, Sao Paolo,
Tel Aviv, Beirut, and the U.S., all in their own languages.

The Gipsy Kings are that rare thing - aninternational household name famous solely for their music. The
Gipsy Kings beganwith two bands of brothers, the Reyes (Nicolas, Canut, Paul, Patchai, André) and the
Baliardos (Tonino, Paco, Diego), and after 25 years is still fronted by the two songwriters and producers
Nicolas Reyes and Tonino Baliardo. In 1987 the Gipsy Kings’ self titled debut album introduced the world to
"rumba Gitano," the sound of South America’s rumbarhythm married to flamenco guitars. With
“Bamboleo” the Gipsy Kings scored a huge international hit, and since then the Kings have never stopped
singing to the world. Their total album sales worldwide now exceed 18 million.

Rafael Amargo is one of the most famous Spanish flamenco dancers. A graduate of the Martha Graham
School of Contemporary Dance in New York, his career has beensupported by the Spanish artists Luis
Gordillo and Esperanza D'Ors, and he has been photographed by Bruce Weber and Annie Leibovitz. In
2002, he wasawarded the Positano Leonide Massine Prize inrecognition of his work as a choreographer
and adancer, anaward previously given to Rudolf Nureyev and Lindsay Kemp.

ZORRO’s book and lyrics are by Stephen Clark, and feature additional compositions, orchestrations and
arrangementsby John Cameron, lighting design by Ben Ormerod, sound design by Mick Potter with Mike
Dixon as Musical Supervisor, Terry King as Fight Director, and illusions by Paul Kieve and Scott Penrose.
ZORRO is produced by John Gertz, Adam Kenwright, and Isabel Allende




URBAN STAGES, NEW YORK

MANAGING DIRECTOR / PROGRAM & FINANCE DIRECTOR, 2000-2008

produced 12 World Premieres at Urban Stages Theater,
NYC, including:
7 Rue de Fleurus
Book and lyrics by Ted Sod, Music and lyrics by Lisa Koch, Directed by Frances
Hill.
"smart direction," "strong performances"” (New York Times)
"luscious” (Variety); " Add this small charmer to this season's cornucopia

of off-beat new musicals,” (Curtain Up)
The Blue Bird

By Stanton Wood & Lori Laster, based on the classic by Maurice Maeterlinck, Directed by Heath
Cullens, Scenic design by Andrey Bartenev, video design by Alex Koch, original music by Colm
Clark.

World Premiere: December 14, 2007 — January 13, 2008
"lovely job at evoking magical worlds and characters,” (The New York Times)

"... With exuberance and at times wicked humor, The Blue Bird achieves something
irresistible: an adventure that is genuinely fun to embark on. It deals with death, grief,
poverty, alienation, and fear, but it is never gloomy or selEconscious. The other half of the
success comes from the renowned Russian avant-garde artist Andrey Bartenev's scenic
and costume design. By marrying high-tech with high art, the familiar tale emanates as
SOM The Oxford Roof Climber's Rebellior™
by Stephen Massicotte, Directed by ROGER DANFORTH
"The drama of this riveting play could not be more timely...excellent new play...
first-rate performances” - Wilborn Hampton, The New York Times "These 95
minutes are among the most sophisticated and absorbing currently on a New
York stage... it glows with an uncommon intelligence.” Karl Levett, Backstage

Bulrusher
by Eisa Davis, directed by Leah C. Gardiner
NOMINATED FOR A PULITZER PRIZE IN DRAMA
Eisa Davis "tickles the ears of her listeners [and] the effectis haunting... Ms. Kajese and
Ms. Guevara.are drawn to each other emotionally and physically [and] their moving scenes
on the banks of the pebble-strewn river, well designed by Dustin O'Neill, feel utterly true " -
Andrea Stevens, The New York Times

more: www.urbanstages.org/productionhistory



https://www.urbanstages.org/productionhistory

THANK YOU FOR THE OPPORTUNITY

Sonia.clark@mac.com / 917-685-7853



mailto:Sonia.clark@mac.com
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